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S

MERBTSAENRFRTEHELE  — S NETRASEEERGFNSE @ &
MREARIRT > R TEDED o MIREBREFRITERF > 818 T N8 HEEEIE PN
A BAANREIEZRR o R FRTERF > T8 HEWHESEIERE » &
BITFEEY 2016-2025 +F R SREFLTHTIE » £ 1,000 BB B E » BT 883 5 NEE
HIFE » 469 I AEIRVFRES o HEATESAAESEL (AILLM  Artificial Intelligence
Large Language Model * TH8 LLM) > BIRsIIERIGE 8 AEREEE R TSR E
&> BEAEEETRE > HIiE 883 HMH ARG o tRE WIEE LM /JE women-
power ~ [BZZ misogyny ~ [ 45 E masculine £2}E55 vulnerable PU AT 28 » LI LLM R
BB OMTEmFRTEET » W NENBRY ~ BHIE M R E EMES5E L T BAVAERAE o
B E—F A LLM > RERER T 2RI R RIRERAR o BR(EA LLM Jb > H5E
ENERRGRSERE RIBBARE » DR FRTE%R > T hE) BENMA
WP ELSZE o

PRICAEREET | TEAA T LLM /D8R I LLM BI85 ~ Y 2240 female-
empowerment| FRE > [ E8RAERAFIRTERTINEEFE L, — ° X
BB 12214 772 women-power | EREA] [ 224 BEH female-empowerment | FRERVIEEEZSR o
Banet-Weiser et al. (2020)F58 » MEAFEXHFENE > HLEEEEREANBETLE
B o WARIBAERIRE » MERTIRYM TIRRNESHANAEAN TR > B RT2EAE
MU T RBANLITERES] o BB TEFS EARIEE < EIRVEA (R » tHZEENER > B
RIS &P » ZHREEAYIFRRRY > RBFRESS « LLM 2 HhERHEF » REBGRM
PUEIREE - WU EREY R EEEESEWEZTERR) B95RE » BZ0IEMEER o if
KB BBISRZS AT EEE » 2435 LLM BRI R » B2 TE—F g o

fEEmT o I EESR LLM /EARRDMN TR » B AZERS > AILUBIIRIE B8
T8 > BHmEREEZ0IEEL | AA%/S 2 (context contamination) > LUK (B IERE E 14
(non-deterministic) ° PFFLEHIRTY > MITIERE AENIETIFA 250 0 REENFHEE
DA FEERHAT o [RTRARBII 0 EREHAREET = HRIFIRERVIERE - F
SEHPRERTE RPN 20 0 BEERRHERE o
RETRY | M7 (popular feminism) ~ it TEAZ (popular misogyny) ~ 22 MEERAE 204
HE -~ BEMA ~ KEESERE (LLM) RE DT



A,
- l%% A
MERBTSAENRFRTEHELE  — S NETRASEEERGFNSE @ &
SRERBIRT o (RSTEAHES © Chappell Roan AZ A2 ZEEBHOEBHEE R > TEHRFEHREE
e R A S & ARSI T o Miley Cyrus E5 B SRS o IRIGEEH 5B Cardi
B [EARENEAN AR EER - EABRSEER B - EnEERNGTBET IRERSNE -
2| P EREAR A ARFEELUS VB8, © Lil Nas X TERHF HAE > PEELE AT BISHISHE o
S—rHm| EFHTE L A=~ AR BVABAIINE ¢ Katelyn Brown 7£ 35k Kane
Brown 1Y (Thank God) > SIEXLKEXK(F > “Made a change to everything / From my heart
to my last name” © Jason Aldean 2 {Try That in a Small Town) F/JEB T FE o B2l
(Al T Want for Christmas Is You) ~ <Rockin' Around The Christmas Tree) ~ <{Jingle Bell
Rock) EFFHF > BRFRVBENHARTES » BHORRIHE 7 LSS LEI1FZER o

B 2019 Fi2 » MREBSFFY) > AL —FNETEELE TR » (EPkERD
EEHVRNE - IRBEFHESEEREES L BT M NEHEEY ~ RTEESH
A7 Bit—aEINER > 25 - BHE - PUESENIN > —BEE—H NI o SFR
LB Ea A TEEAEESEE (AILLM > Artificial Intelligence Large Language
Model > B LLM) > ARERBIINAFEDIMABYERE - BBIPGENT FTE I 555 Bl IRes -
THEBRREZHENENTE - TEEBERET > REFEMER > 5—LHH > BFABY
M IENAEIEZRRVIRE

» Drake & 21 Savage {Spin Bout U) : “men who never got pussy in school / Are makin'
laws about what women can do / I gotta protect ya” (JJHEEERAIERY T—0)5% » B2 B4
REELMERYNRERELR )

MANEA LT HRAER - BRMA B CHRRIER - BIER LR AESEBMR Cardi
B EARTUISEERIEMZIERIET » BIRIEZRRIIBNE - HIZEERIEEE » Ba8EAH
LLM » ZREMMEHIEST L MENEBENIAED R ? A1 =25 ORERIABLENE
mEREACH] 0 Dsfy Bis WENEBEMENXNAIRERR R » MBS L
HEFE) - BEIESNITRITIEN TR - R SRS R EERRERMMAE 5
BRAR > WA IR HE B ERIRIRE 7



— ~ XRER[ClER

EHMFRTSRIBNDHEN > XAMEZEA  BENMTE  EERENERE > L
HIEANNSR » 4RSS o Weitzer &2 Kubrin (2009)57 2T 1992 £l 2000 FEH9 555 & 55
REVEEE o BEMSIEARENE 403 B 0 HAMITEE BT » it S IMA P RIRIZRSR © Hall
et al. (2012)F1 1959 % 2009 FEHYENEEAHTH5  (Billboard Year-End Hot 100 » &4+ —H
HEAEENEE) > NETE—RNPIEEL 600 EI 0 B F AFBER AR » 12
SO TINE NG BYMEE (Sexualization) IR SR © Smiler et al. (2017)8/ 2T 1960 £ 2008 FFBYE T
FEFRBE TR - SEBEERAT 505 > #1250 BN > BB ASEM—A B L REENR
ok [BIEM > ZIEE | WIRSR ESF1E o Christenson et al. (2019)E5 1960 | 2010 5 7-4%
FELHH T SEREENRT 40 % 0 1L 1040 5T > RPEAZAHE 19 [@ETE N EER
05 o WM TS 2B EEEEED o 9T 0 R Weitzer E2 Kubrin (2009)7h » B R S A 4%
BT > REREMTE RPN A » HHBRLERNTE » UATIRE o AR REE
BRAIRAESEEATE  TRERCRISEEHNIERINTER » TERFERE - RMESH
AARBEERINNFIBMEE S » RATREE AR ?

2214 7752 Women Power | —&0) 7L 58 R IRER 1970 11 » 221 Ware (1970)VE
{Woman Power: The Movement for Women's Liberation) > &5l E% Woman Power] 15
IR LEEN RS © Gonick (20062 T 1990 F 1112 [Girl Power) —sIfZE(LAVEIE | &F
e 7o 22 F & (Riot Grrrl) BYISE [Girl Power | BIIAFEZFEL > EABYPL ~ ZEEEE
BB ST 5 1997 FERIA S IEE (Spice Girls) BIEFRF—FiHE 1 T 85k ° Gill (2007)E
{5 2 3 (Postfeminism) B 24 E M (sensibility) » —48EET « AlfeRMIEEE b+
8 FRB UM FEREZERFIBE R - MAZDHTBIARA © 7T Banet-Weiser et al.

(2020)%£7 3¢ % > Banet-Weiser 550 The popular feminism I analyze in this book generally
materializes as a kind of media that is widely visible and accessible ... It appears in popular music.”

(Banet-Weiser, 2018, p. 9) > “We can drink our coffee out of mugs that say ‘Smash the Patriarchy’
or ‘Women Power’ (and indeed I do drink my coffee out of these mugs!).”(Banet-Weiser et al.,

2020) %2772 Women Power] —saHV81E ~ 88 » FEMARMPINHELEHR o

Banet-Weiser (2018)[BFF1550 » {Em {7 EFEEE > B Misogyny | Al 122412

Women Power | [EJRFEEE » B 3#REEIR © MTTEIZZE “areactive response to popular
feminism; a waging of battle, a call to arms. This does not end with one round; both feminism and
misogyny are continually restructured through this dynamic.”(Banet-Weiser, 2018, p. 37)



=~ HZAA

AEFITEREE 2016-2025 + IS R F 42 HE 715 (Billboard Year-End Hot 100) > £
1,000 BIEEBEAE » XEERESE 883 B NEEMNIAL o MR EE LB LS TIEFEEPT
H 7% » WEF(DIEEEH archive.org BRUSEREFIE  MITIMEINR BEE R BE » 155 469
U FREENFRBEEYFEELE - X EEH Wikidata ISR EEZNMER (EZ TR - XEE
RBEME—S BAMENER ; B8 TEMNME » s2ARE M) MS%5EE o e
WL RERBENER (BREEM— > 2AREENER ; B3 TEMNNFES
SAREMER] o MEAUEIBERE T featured HIEIFR EE LR c REBUANTRERA]) © ;K
A FERAMEERTRSE © KA AFINET API Lyrics.ovh £1 LRCLIB &S ©

Wikidata FRUREEERNE S > FILAMEA LLM SHHARES > THEES K3
HHEAEE > LL QuickStatements » 7f Wikidata =358 469 (I 7/ EE RIS KIS |UR » S5
tEeR L A RS © BEEIIMRIL BB o BIRMRIR LD &8ttt » FItEESR
B4R AESCERE B She/He ATEA450 - SUEMARERHER] o SRR R -
= Wikidata FIRAERIERE o LLM AR A FEME R o LLM 582 SOAA#EET I RRF - poE
EHRARER > 8RR ~ R HIE o 575 Wikidata FEE ERHE > BHEETNE 58 Wikidata
ST BEIFRBEE R o AHIZTEIEMA Wikidata | » PRS2 R EE ARER
AR B R ©

LLM FJFEAS R » B —ERIFEIEEE M (non-deterministic) » 32 & =12 msn S5t ATHYE
SEER B E (JR4%) 52 > context contamination) ° ZELDUE FIZE o IAZSEKEUL TN A > 78
ARZE M E R

1. LLM A% AR4&5% | F—HATRIRTRVEE - LLM B 5EE JAiaYET &
LLM BB EEEARE » £F LLM BiTHE R B AREE (R
HE T EREHE - HTRARAE S » HIZEE T EM Claude Chat ¥ Claude
Code > M Anthropic API » G—EMEHBFEEE 2 MVET - B —EEE
BN RDIET 0 LLM ARIERIEENREBE N 8 - BRI ERFEN
A RGBS MEMAET > KB LLM B S3lRBERHFLFI5E ©

2. LLM BVHEE » E AR R PEIERE T (non-deterministic) © ARIEIRA —_EREZH
R B—E8I 0 U=RE2EREE R » =R o R —EE&ZE0
CTIEMmBIIZEER p 0<p<l > = NEURIBZEURAFIR BT EIIES



q=p+3p*(1-p) :

x— ZEREGHT > HOITESIEE p BZEURFIRS T SRR g R

ZPRTEREp ZHORFIRBTEHE ¢
0.1 0.028
0.3 0.216
0.5 0.500
0.7 0.784
0.9 0.972

—EREFRFIBCR - @ BEERIRARRISER -

AEFZERY LLM > —BE4A(H A Claude Sonnet 4.6 27 » (AATHNERE > MAEMURTES
Z temperature 75 0 » B/ [CIEBBYNHEE 1L © Claude Sonnet 4.6 TEsE=IBAFBIEES=ARLS L
FIFAEE o BR| T IER 4 4R 0EF > M B 5 RERIEE > Claude Sonnet 4.6 FLEELABSET ©
Claude Sonnet 4.6 £ women-power f#:E 75 Women+Power > 7+ women-power Agb5EE /1 AR 2
MEEANEE ~ BIRIENRS © i3858 Rir LIEFHY Claude Fable 5 BV f{, Claude Sonnet
4.6 © Claude Fable 5 BURIEIZME A JARBEIRRR » BaRERE > REEAUSTFTE o

883 BN HRANEAIRVARES © DA IE S R

1. BEHESE A LLM (Anthropic API » 22972 Sonnet 4.6) » ES5—& SR
NETRBEEEPINY > EEE DRI ERMES (thematic keyword) > &—1HEX
SR MR o SEREEEHY BB RE M TINMAYERE o HERES] 5,999 EAFEIE
FERER T ©
= EH1Z5T 883 19 #N50EF » Kendrick Lamar BY (Euphoria) miZ¢ LLM 1E48[0]% » &
FRREVIE 882 17 IR HVAR ST £ BRI IR ©

2. BEIRFOEE !

a. 1#F3 sentence-transformers/all-mpnet-base-v2 124 » #f 5,999 &+ BRI T R =
1E o

b. UEEBIFEnEIESE L - BdS Ward linkage 245% » EX k=100 (4B%0) &
5,999 [ERAFRF 543 100 B 78 o BAITE —f&&E4L % (Ward ~ average £
complete) > Ward linkage T =48 — Mt RE o AN ERVAE k(& .

R AEAER L TRVAERN—2E



k=30 k=50 k=100

2448 491 253 148
AAN—ME (FE) 0.402 0.434 0.485
ER—M (B(F) 0.166 0.170 0.200

AARN—BMEES HERNREMMERZEME T © k=30 8 /=50 & »
EEBARAURHEYAE  BEEH . POMEERER c REH =100 T8E
FHEERBEREZRNDAE o
c. HAHP > ENBREARFORRIZITERRT > (EAZMANNREERRT o
RESE T N EHE BT (deterministic) BY/ESE A (FBHE Y LLM R IERE T4

(non-deterministic) ) ©

3. EXTHRDS

a. f£FILLM (Anthropic API > #£%5)% Sonnet 4.6)  #A1—FEEREVIEHT 100 &+
BRI 0 M LISt EIEE R F BRI T women-power » + 101 & - RERAHR Y
DRMRSE—E I HINRE0ARES » BUNS AHREREE - S —aIRE=

HES 44,149 EREFIRVRIBHRS ©
EREMTHEENT
K=~ T3 N=RRIEEE

2R AT B E—3x Cohen’s k Jaccard
E—xFE 98.10% 0.931 0.891
B—ixE = 98.09% 0.931 0.891
B RxE= 98.26% 0.937 0.900

Krippendorff’s a = 0.933 (= X#ITE5T) o —Z5HEND M ¢ —Z48[F 13,500
s MEMER 1,163/ ~ 12— 1,310/ CREPITEMZIFFR) o RERIN
14,663 [EHRIETF > 92.1% =REHAE ° FELUIRERINRIESH HTE o
=RATHERT AR > EERTE - AMRKREBE—EHRE » —NHTERY
BREN > FERIEERGEE -

EETRIEEINE > RAZMEREE » IAXAZTEEBINER o B5



ZERE RIS AN _EAERERIIRERS [t > LUEEDR

b. K LLM BMEHIFRERE 1S > RIERRISRISTHAREK ERVEER (MRbSLIEiEY
SIMIETEFTE) o HHRIEIERER > IFEESF] 936 EALRHE » BIE
ARBBEVEESR c R1BHE 13 AP EIERISESR » 13 EEE IS |2 LAVREL » T
SRR - RESHREE  BEIRB=28%F4] > 155 14,664 ZEZEMRE ©

4. 4RHIEEE/DET A LLM (Anthropic API > 125 % Fable 5) & 101 18 = 2R
F o BRI E IS E NI IIEERE | %)= women-power ~ [EXZZ misogyny ~ 7t
B4R E masculine £2}55 vulnerable U A F7E > DRl ~EEBNELTFENFE
AT o ERVUERNSE - BERIBELETR = £EL 74 EER - BEFEE
FERT DB k=% EH] » 155 22 20 BFcHR o

5. FAMER TZMHE) IeFpIERIERE - [ClfE T HSE=IRE TR
EE o SRS EZRERENY] 0 212(% 5 Anthropic API > 2414 Fable 5 © &
EFEEE RETH RIS B R RIS A [ENE) RISEFBIINE ©

a. BALLM > ZREBEERIES TIEHE) ARIBERVIRERRE » Ps8EE L
YEEHAERENREE  BRBEMAIREE  7LBENEEEE - 528M
AT EIREENREAIEIE T - SEIEREE =R -

b. B LLM > S —EIH > MR =XREEN =M EREBFE - k=R
BES ) E—ENEMRRmREE  SasaIuLBE o [—afaERH

B B AxZRE-RNHEEBRERE T8 o

c. SHIERIMBBER | RAMERENBEFEAR > gzl TIEIEER) BIHHE
RREEMER DA =R | AMREE  BEREENRSRES - EtMEHIH
gEX/D » BATUARE © 2/ LLM > DHLETERTIY | H I 4 BB R
B8 > SIS HEAHLIERBY IR EIREARS o 1S 2 =L IEREIREARR | BB

EIREARE ~ LB BB R IR RBARRE

d. EFREEIERIEIRE | 2/ LLM  ’ian b BREEIRAVIE Bl RIREARRS » (kE = REh
RUMERIBEEE - EfrfemdlE—EIH - BEBERAERNEER BT
B% 0 SBERENIRC > KEBRHMEBEREMECE BN 0 SEMEEELK
AR BN > BEIEE BRSSP TA I o HMMMERIAVIE U EE
EIRERRRZRIRSE - 8 — B MHEFBL =K °

ERINTHEENT !



=P~ R 5d I =RIRREIRACIEE

IR AT BOtE—X Cohen’s k Jaccard
E—xFE R 97.87% 0.933 0.898
E—RNxE=I 98.17% 0.942 0.911
FETNxE= 97.87% 0.933 0.898

Krippendorff’s a = 0.936 © =22 E([E= 67515 ~ MEE=E 6215 ~ 2—2 5115 ;

EZERN 73T EREF > 91.6% =—RN2HEE o

=RFVERIERETEE » EEERTE - AMAKRBE—HREE » — W12
EREIE » T ERBEFBEE -

SETERBESANE » AASERERERS » IAKRHITEEINER « B H
Z LB RRIERF /BN _FAEERNEGRS 1l - LUEITR -« 2RIBVAER » B3t
B ALk o

C. J’)(E_)\TX/_R J’ I\\}EE+X\|]/Z§9% ! E Tﬁ‘/‘lkjji %TEE‘/—{}EMF%%J EU:}AEHH Fﬁ
HIERY MBI REARRE o

BRLL BRI » BRZE4EBF27M#8H LLM  (Claude Code ° 12512 Fable 5, Opus 5) 778/ -
TFOZE /3 5 5m ~ smmiim Bl — AR AR st AT o

MRIBE R VST U A 0T B AL - S ENE @RS AEIE » MERIEREL—
18 2x2 7B o BAMIRE L o FBL (2x2 RO EARMERE) Fon ; BBE4 L Fisher f5HEEE
EE p BHIE o ANEIRETTASEME » L Benjamini-Hochberg #3513 (FDR) 7% 1E
women-power £ female-empowerment 255 2 100 [@4RMGIETE > ME S B4 — BT ;
ARISEERVREER A 2 (8 B 124RAE <3 EARISET L 6 [EIRE > B —Tk o RPFITIRIER g8 » B8
EFTER ¢<0.05 © "+—ZTV0K|p IR RIEFT ©



oo 4t
/Y EJ: j'bl%l:l %

100 B EAEENRITEREANEERE > N1 EAZTETEE DY women-power > 1 101 (& 78 >
EEAE 14,664 245105 © 101 (AARMSHITEEY R Biii— o TR R ERF2H

https://github.com/imacat/pop-fem-audit °©

1. women-power 4z 15

HH 66 E 4RI 4 women-power > (5226 883 E FHHAY 7.5% ©

2. female-empowerment 4715

100 B BAEERRTEEANEFE > EFE T T female-empowerment © female-
empowerment #4505 1 144 E &0 > (L 144/883=16.3% ©

Z<Hh ~ women-power 1] female-empowerment 474509 8

women-power JE women-power
female-empowerment 65 79
JE female-empowerment 1 738

H IR 1Y female-empowerment 52 7 = 1EPT A M 9T & 15 EHI women-power S ©

BEAT female-empowerment SXEHAR > 5/ # women-power > U N FEEE |

e}

A. & women-power BRI L ZZ AFEEERNE ; # women-power 18R] [ FHE R BIREE

= women-power 9 female-empowerment :

¢ Meghan Trainor {No) : “All my ladies, listen up / If that boy ain't giving up...”
e Lizzo (Truth Hurts) : “Why men great 'til they gotta be great?”

4% women-power Y female-empowerment

» Miley Cyrus {Flowers,) : “I can buy myself flowers... I can love me better than you

2

can

*  GAYLE <{abcdefu) :“A-B-C-D-E, fuck you / And your mom and your sister and your
j0b7’

B. & women-power EEENET ; & women-power BRI BHREEIENRE °


https://github.com/imacat/pop-fem-audit

A .
= women-power HY female-empowerment :

¢ HUNTR/X <How It's Done, :“Run, run, we run the town / Whole world playin' our
sound”

e Daya <Sit Still, Look Pretty) : “This queen don't need a king”, “this girl right here's
gonna rule the world”

4 women-power [ female-empowerment -
¢ DuaLipa (New Rules) : “I got new rules, I count 'em /I gotta tell them to myself”

« Kesha (Praying) : “I can thank you for how strong I have become”

C. & women-power {EA&GHE NE(FAZ JJBIIRZEE | 1 women-power HEENEE » TR E
FEHEHE o

A .
= women-power 1Y female-empowerment :

» Saweetie Featuring Doja Cat (Best Friend) : “Got her own money / She don't need no
nig’,

e CardiB (Up) :“Broke boys don't deserve no pussy”
4% women-power [ female-empowerment -

* Sia Featuring Sean Paul {Cheap Thrills) : “Baby I don't need dollar bills to have fun
tonight”

Clean Bandit Featuring Sean Paul & Anne-Marie (Rockabye) : “She works the nights,
by the water... She just wants a life for her baby”

= women-power B FABEAEERZAC T A | # women-power BV 23855 » Th/D
TE (S FIARAEZR
= w

omen-power HJ female-empowerment :

s Megan Thee Stallion Featuring DaBaby {Cash Shit) : “He know it's very expensive to
date me / Told him go put my name on that account”

 Sabrina Carpenter (Espresso,) : “he looks so cute wrapped round my finger”
4% women-power 19 female-empowerment :

* Doja Cat Featuring SZA (Kiss Me More, : “Can you kiss me more? / We're so young,
boy, we ain't got nothin' to lose”

 Chappell Roan (Hot To Go!) : “You can take me hot to go”

E. 3 women-power B M EIE 20 UNEE ~ Al/EKBIE R ; # women-power ¥ B M 21



A EE] o

= women-power Y female-empowerment -
» Coi Leray {Players) : “He thinkin' he the one, I got like four of him”

¢ GloRilla & Megan Thee Stallion {Wanna Be, : “A P-I-M-P (Yeah), I be hoein' these
niggas”, “I'm a dog too, I don't wanna change him”

4 women-power 19 female-empowerment :
* Halsey {You Should Be Sad) : “you're not half the man you think that you are”
* DualLipa {IDGAF) :“So I cut you off / I don't need your love”

= women-power 55 75 m 2B 5 % women-power 15552 2 ARG » Mt
ESRME ©

A .
= women-power HY female-empowerment :

ol

v}
i3

» Saweetie Featuring Doja Cat (Best Friend) : “That my best friend / She a real bad
bitch”

¢ Lizzo {Good As Hell) : “Woo girl, need to kick off your shoes”
##% women-power 5 female-empowerment -

 Gracie Abrams (That's So True, : “I should go and warn her”

. MAEERE BE o & women-power ZZE H18 N Bl HHNEM ; # women-power 2
MEEBEEENRENER ©

2 women-power Y female-empowerment :

* G-Eazy Featuring ASAP Rocky & Cardi B (No Limit) : (Cardi B) “Fuck him then I get
some money”’

e Migos, Nicki Minaj & Cardi B {MotorSport) : (Nicki) “My crown won't fit on your
bum ass lace fronts”

4% women-power 19 female-empowerment :

 Justin Bieber Featuring Quavo {Intentions) : “got your own bread / Heart full of
equity, you're an asset”

+ Drake & 21 Savage {Spin Bout U) : “men who never got pussy in school / Are makin'
laws about what women can do / I gotta protect ya”



3. HehREENER
MEt = Ef 883 HIHR » 66 & women-power £ 144 B female-empowerment BY/% 519

N~ MEFEE VIR D HAEst

MR women-power (66) female-empowerment (144) 28 (883)
4 50/75.8% 98 /68.1% 205/23.2%
2] 3/4.5% 13/9.0% 533 /60.4%
MERI ST 1/1.5% 2/1.4% 3/0.3%
JE—TT 0/0 1/0.7% 6/0.7%
Ba 12/18.2% 30/20.8% 136/ 15.4%

4. RIFEEDE
MULLM i BRARIEVEE R > U= EH » PhELEMR R EIEEN TE DB
A. M TIE4REEF (women-power group) - 2 4R

=t~ W ERIBE I

A 5 B/
female-empowerment 144
women-power 66

B. B 4mHEEE (misogyny group) : 1 1E4RIS
=)\~ BRLZ ARG EF LN R

i B E R

rejection-of-women 46

C. [GHIE MR E4RI5EE (masculine group) : 9 1E4RAE

=N~ (SIS IR B RS ET BN ER 2L

i B E R

dominance-and-power 229

family-and-fatherhood 47



i 1 SRR B
hustle-and-money 247
rivalry-and-superiority 180
self-confidence-and-braggadocio 301
showing-off-and-impressing 174
street-loyalty-and-danger 139
violence-and-street-danger 119
wealth-and-flexing 232
D. ME554R05EE (vulnerable group) : 10 1E4RAS
Ft  BESSRE B BB
o 1S SRR B

disappointment-and-failure 107
fear-of-losing-love 148
heartbreak-and-grief 184
hidden-emotional-struggle 360
inner-mental-turmoil 270
loneliness-and-isolation 154
longing-and-loss 189
past-trauma-and-healing 96
self-worth-and-insecurity 167
vulnerability-and-betrayal 270

5. ARHSRIAYREH

L. women-power Al female-empowerment W {E4RS » H EMARISEREIEIRT 0 =

RSB SRRVARDS > AERUWTE o

A. women-power 28 [FAERINVARLS (23 1@ » KAERARE R

ZZ+— ~ women-power Z8% IEAERENVARDE

HAE

MRS 4 RIE# q
female-empowerment” +0.632 1.35x107*
independence-and-self-reliance +0.396 1.96x107"
confidence-and-self-assurance +0.340 3.93x107*
rivalry-and-superiority* +0.337 2.94x107"7



dominance-and-power* +0.313 2.06x107"

self-confidence-and-braggadocio® +0.304 2.80x107"7
showing-off-and-impressing* +0.281 2.41x107"
defiance-and-rebellion +0.237 1.28x107°
haters-and-critics +0.233 5.67x107°
luxury-and-fashion +0.227 3.61x107°
ambition-and-self-determination +0.204 3.56x1077
partner-inadequacy +0.200 8.71x10°°
fame-and-status +0.194 1.29x107°
individual-identity +0.156 1.50x107
hustle-and-money* +0.149 1.37x107*
wealth-and-material-success +0.136 7.68x107*
wealth-and-flexing* +0.134 8.71x107*
sensual-desire +0.133 9.71x107*
celebration-and-partying +0.126 0.0022
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inner-mental-turmoil” ~0.170 7.09x10°*
hidden-emotional-struggle’ ~0.157 8.71x107°°
reluctance-to-let-go ~0.152 2.17x107°
longing-and-loss* ~0.148 1.06x10°°
vulnerability-and-betrayal? -0.133 1.29x107*
human-connection ~0.122 1.68x107*
regret-and-reflection -0.120 1.68x107*

denial-and-self-deception ~-0.109 0.0010



lingering-memories -0.106 0.0021

fear-of-losing-love? ~0.104 0.0026
clinging-to-love -0.103 0.0026
longing-for-reconciliation -0.101 0.0015
nostalgia-and-longing -0.100 0.0023
surrender-and-sacrifice -0.095 0.0032
romantic-pursuit -0.090 0.0154
loneliness-and-isolation” ~0.085 0.0274
heartbreak-and-grief’ ~0.082 0.0291
cherishing-the-present-moment ~-0.082 0.0272
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addiction-and-obsession 190 longing-and-loss 189
alcohol-and-substance-abuse 329 longing-for-clarity 38
ambition-and-self-determination 202 longing-for-reconciliation 99
attraction-and-admiration 332 love-as-fleeting-and-transient 45
authenticity-and-honesty 236 loyalty-and-relationships 164
avoiding-commitment 158 luxury-and-fashion 236
betrayal-and-cheating 101 mortality-and-death 94
carefree-escapism 161 music-as-entertainment 66
celebration-and-partying 158 mutual-individuality 6
cherishing-the-present-moment 91 nighttime-revelry 155
clinging-to-love 145 non-judgment-and-acceptance 49
community-and-togetherness 67 nostalgia-and-longing 98
confidence-and-self-assurance 342 overcoming-hardship 165
criminal-secrecy 73 partner-inadequacy 59
dancing-and-movement 168 partying-and-nightlife 138
deception-and-distrust 185 past-trauma-and-healing 96
defiance-and-rebellion 218 personal-growth-and-change 133
denial-and-self-deception 135 possessiveness-and-exclusivity 60
desire-and-lust 380 predatory-threat 68
devotion 176 reassurance-and-comfort 86
disappointment-and-failure 107 reassurance-and-protection 26
dominance-and-power 229 reggaeton-culture 29
dream-and-awakening 38 regret-and-reflection 156
ex-moving-on 86 rejection-of-women 46
faith-and-spirituality 110 relationship-breakup 170
false-friendship 85 relationship-complications 287
fame-and-status 175 relentless-ambition 58
family-and-distance 44 reluctance-to-let-go 236
family-and-fatherhood 47 reputation-and-gossip 76
fear-of-losing-love 148 resilience-and-strength 159
female-empowerment 144 rising-to-success 99
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idealized-beauty 130 surrender-and-sacrifice 88
impermanence 77 toxic-relationship 349
independence-and-self-reliance 107 urgency-and-time-pressure 60
individual-identity 125 violence-and-street-danger 119
inner-mental-turmoil 270 vulnerability-and-betrayal 270
intimacy-and-connection 260 wealth-and-flexing 232
jealousy-and-bitterness 68 wealth-and-material-success 178
legacy-and-family 35 women-power 66
lingering-memories 170 youth-and-coming-up 114
loneliness-and-isolation 154
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